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Folding and Stretching of the Historical Processes Last and Shape Shifting of She ( Territorial
Shrine) and Its Significance in the Studies of Chinese History Zhao Shiyu

She and She worship are very old tradition in Chinese society which originated from the ancient time and
has been lasting till today both of which existed in the rites of the state and play important roles in popular daily
life. As a marker of identity both for a state and for a community there is a most coherent representation in Chi—
nese society and culture. In common sense She and She worship are thought to have disappeared but by field-
work we have found they are either alive or shape shift continuously making and reshaping in the multi-variant

and out-sync development of the regions. By observations on living She and She worship in different regions we

may know more about the folding and sireiching in the historical process in an ontological sense.

To Eliminate State and Family: The Role of Family in Reconstructing Social Ethics Zhao Yanjie

In the late Qing Dynasty some radical intellectuals had critiques of both state and family as the emblems of
selfishness and therefore called for abolishing them. As a result the traditional political doctrine of self-cultiva—
tion  family-regulating state-ordering and maintaining world peace began to shift towards self-cultivation family—
elimination  state-elimination and maintaining world peace. In the May Fourth Era characteristic of rising indi—
vidualism some contemporaries insisted on installing an ideal social structure with a direct linkage of individuals
to society featuring public rearing of children public support of seniors and the abolition of family. To address
the question how to bind together a society without families the post-May Fourth new youth proposed an alterna—
tive of various-isms to achieve the social integration of strangers. The wide-spread abomination of family as a so—
cial institution further shaped China’s political and social developments. The discourse of family revolution was
indicative of an intellectual trend that ran counter to both traditional and Westernized ideas and represented a
major breakthrough in the thinking of fundamental questions including the intrinsic evils of humanity the finite—

ness of human capabilities and the substitutability of family ties.

Wen Shi Tong Yi and Historical Aesthetics Lu Xinsheng
Zhang Xuecheng styled himself Shizhai. His masterpiece Wen Shi Tong Yi was written in the reign of Qianlong
when Han studies excluded Song studies and the textual research abandoned philosophy but Zhang Xuecheng’s ac—
ademic research united metaphysical theory and practice. The textual research and the moral principles were empha—
sized together in his work which was excellent and unique at the time. The most commendable thing was that a
large number of discussions in Wen Shi Tong Yi were connected with the methodological principles of aesthetics
which meant that something in Wen Shi Tong Yi could be interpreted by means of historical aesthetics. Zhang
Xuecheng believed that poetry and history were tightly intertwined and historians should contain but not present the
sense in their writing. Meanwhile they were required to control the emotions to avoid to be dissolute lost and bi—
ased by excessive mood. The essence of these theories is good enough to serve as a mirror for today’ s academic cir—
cles. In view of the fact that there is no precedent for the academic circles to interpret the historical aesthetics of

Wen Shi Tong Yi this article attempts to arouse the academic circle attention to the concept of historical aesthetics.
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